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Film Synopsis
Liat, the film's protagonist, seeks independence and a new identity while she 
fixes up her rooftop apartment in Jerusalem. Liat has left home partly to distance 
herself from the heavy traditions her father imposes upon her. Most objectionable 
of these, in Liat's opinion, is the Kapparot ritual of swinging a live chicken around 
one's head the day before the fast of Yom Kippur. Whether she likes it or not, 
though, her father and his Kapparot are determined to follow her to her new home.

Topics for discussion raised by this film
•	 The generation gap: traditional parents whose children seek modernity and 

freedom.
•	 The Kapparot ceremony and the Jerusalem rooftop apartment: each in 

their own way an expression of Jewish identity. What does one have to offer 
to the other?
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•	 Fathers and daughters: protectiveness, conflict, negotiation and affection.
•	 Embracing independence: new lifestyle choices for Israeli single women from 

Sephardic families.
•	 The Jewish year: the power behind a particular date on the Jewish calendar.
•	 Traditional observance in our children – when should parents no longer be 

involved – or are they always involved?

CINEMATIC TOOLS  
FOR ANALYSIS

1. THE CHARACTERS

Liat, the main character
In this very short eight-minute film, we see Liat's character develop. Liat has 
clearly been making changes in her life before we meet her at the beginning of 
the film. In stark contrast to the rural and traditional home of her parents, Liat 
seeks independence and a secular lifestyle with her roommate in a Jerusalem 
apartment. Yet by the end of the film, her attitude towards her father and his 
strange custom softens, and we are invited to guess at what will happen in Liat's 
life after the film is over. Perhaps she will be able to build a bridge between her 
new world and her old one without sacrificing her need to redefine her identity. 
Liat is spreading her wings, experimenting with the limits of her freedom and 
investigating what type of woman, daughter, Israeli and Jew she wishes to be.

Supporting character: Liat's father
Unlike Liat, Liat's father does not appear to undergo any change. With stubborn 
single-mindedness he brings the Kapparot ceremony to his daughter in Jerusalem, 
since she will not come back home to experience it with him. He presents 
himself at his daughter's apartment without pre-arrangement, making a blithe 
assumption that she will cooperate with his wishes. Yet despite the potential for 
a fight, an unexpected spark of affection, understanding and mutual respect is 
ignited between father and daughter on the roof balcony. It is not clear how this 
comes about: is Liat touched by her father's unwillingness to lose connection 
with her? Does the humor of the situation allow her to humor him? Does the 
fact that she is in the apartment and therefore physically removed from his 
home give her the freedom to accept his ritual as a gift to her, for only a few 
short minutes? More importantly, will the magic of that moment be forgotten, 
or will it be used to move their relationship forward?
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2. THE DRAMATIC CONFLICT

The choice and timing of the conflict
The scriptwriter has deliberately chosen the Kapparot ritual, which is performed 
just before Yom Kippur, to illustrate the tension between the old world and the 
new. The Kapparot ceremony has rarely been explored in Jewish film, partly 
because as a ritual it disappeared altogether in some communities and is still 
only practiced by a minority of Jews. Unlike other rituals or traditions going 
back many centuries, the Kapparot ceremony is not aesthetic. If the scriptwriter 
had used a more pleasant and seductive ritual such as the Shabbat candles, 
Havdalah or a sumptuous festival meal, it would have been difficult to make 
clear to the viewer, certainly in a film of this length, why there should be such 
a gap between the two worlds.

But the Kapparot ceremony is a different kind of custom altogether. Since 
it involves swinging a live chicken above one's head, twenty-first-century 
sensibilities have prevented it from enjoying a revival in Modern Orthodox, 
Conservative and Reform communities. Yet it is still practiced, certainly in 
Israel, in ultra-Orthodox communities and in some Sephardic communities. The 
squawking of the live fowl as it is swung above a person's head is cinematic 
material ripe for dramatic exploration. 

Some background on the Kapparot ceremony
The Kapparot ceremony is an ancient ritual in which a bird is waved over a 
person's head as a symbolic gesture. The idea behind it is that a person's sins are 
"transferred" to the bird, which is then slaughtered. The earliest descriptions of 
this custom may be found in the writings of Natronai ben Hilai, the head of the 
well-known Talmudic academy of Sura in Babylonia during the ninth century CE. 
Another early source is Tractate Yoma of the Talmud. Over the centuries, great 
rabbinic authorities such as the Rama and the Ari supported the practice while 
others, such as the Rashba, the Ramban and Rabbi Yosef Karo, opposed it. The 
practice of this ritual is now in decline, with some Sephardic rabbis ruling that 
coins should be used instead of a live bird. Although the Kapparot ceremony 
seems primitive and outdated to many people, it is a powerful visual experience 
for the purposes of the film. It is difficult to feel neutral about the story and the 
characters with this ritual as the film's centerpiece.

"Kapparot" as the name of the film
The title "Kapparot " serves a double purpose for the film. It can mean either 
the traditional atonement conferred by God to Jews on Yom Kippur, or it can 
allude to atonement between father and daughter as they meet momentarily 
on the bridge between their two worlds.

If we assume that the film wishes to explore the latter, then we can ask whose 
forgiveness is required here. Does the father need forgiveness for his invasion 
of his daughter's world, his refusal to recognize her new life choices? Or does 
the daughter need forgiveness for putting aside so many of the traditions that 
her father carefully taught her?

In fact, no direct dialogue takes place between father and daughter 
throughout the entire eight minutes of the film. He calls her but she declines 
to pick up the phone. When he speaks to her she does not answer. She speaks 
with her friends on the roof balcony but he does not appear to be listening. 
Even at the beginning of the film we can see, in the way Liat's father speaks to 
her younger brother, that his dialogue with his children is limited to the second 
person imperative: take, bring, put, and so on.

At the very moment when Liat is making a secular New Year party for her 
friends to celebrate her new life in her new apartment, her father appears to 
confound the new with the old. It is at this point that dialogue of a sort begins 
between the two. A guest at the party expresses amazement that the Kapparot 
ceremony is still practiced "today." Liat replies, "In my home there was no such 
thing as today." Liat's father hears this but doesn't react. His way of creating a 
dialogue with his daughter is to approach her friend Maya and perform the 
Kapparot ceremony upon her together with Liat. This gesture both recognizes 
the distance that Liat wishes to preserve between them, and gives due respect 
to Maya's special place in Liat's life. Maya's amazement and lightheartedness 
also demonstrate to Liat that the ritual need not be a reason for conflict, that 
it can be approached with generosity and humor. Liat's father also alters the 
wording of the ritual using the plural form of the Hebrew and not the singular 
when he intones, "Both of you shall be blessed with Life." It is perhaps because 
of this, because the atmosphere on the balcony is filled with curiosity and 
lightness and inclusiveness, that Liat submits to the Kapparot ceremony after 
all, surprising no one more than herself.
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3. FILM STRUCTURE

Exposition: The film opens with Liat's father in a rural setting, an interesting 
choice since he is not the film's main character. Nevertheless, aspects of his 
personality become immediately apparent. Meanwhile, Liat paints her apartment, 
prepares for her party, and refuses to answer her father's calls. In her conversation 
with her roommate we hear about her distaste for Yom Kippur at home. Right 
away we have the father's desire for the daughter to return home for Kapparot, 
the daughter's refusal to do so, and the disconnect between them. This gap is 
geographical, spiritual, cultural, and emotional.

Crisis: The father says to his teenage son: "As long as she isn't married, she 
belongs here with us," which expresses his old-world view that his daughter 
is his spiritual responsibility until another man takes her on. Hence the ease 
with which he makes his way to Liat's apartment. Rather than seeing it as the 
sacred territory of her independence, he views it merely as an extension of 
herself as his daughter, and therefore accessible to him. He seeks no permission 
or introduction.

Deepening of characters and progress of narrative: Before we know it, Liat's 
father, wearing traditional kippah and tzitzit, appears with his basket of live 
fowl on Liat's brightly-lit roof. He stands in the center of her group of friends, 
somewhat out of place but not much embarrassed. The ordeal is all Liat's. It 
seems that she "cannot run and cannot hide." Yet something friendly and non-
threatening is unfolding here. Liat's secular friends display curiosity, but not 
hostility, towards her father. Liat introduces her younger brother to the crowd 
and remembers to smile warmly for him – perhaps she misses him. Frozen in 
time, it seems that all the characters on the roof make a split-second decision 
to make the best, and not the worst, of the situation.

Turning Point: As soon as Liat's father holds the fowl above Maya and Liat 
together, he is giving respect to her as Liat's friend and roommate. Maya, 
unencumbered by Liat's childhood memories, is amused and intrigued by the 
ritual. Maya's simple acceptance of Liat's father allows Liat to relax and accept 
him too. The chicken is ridiculous, or possibly cute, but it is not dangerous or 
hurtful.

Denouement: Liat submits to the ritual with a quizzical, undecided look on 
her face. She is neither angry nor embarrassed, but simply takes the ritual at 
face value. Her father's appearance on the balcony has not diminished her in 
the eyes of her friends.

Resolution: In the closing seconds of the film, we catch Liat's smile in close-up. 
She has her apartment, her friends and her independence. Her father is connected 
to her but not in control of her.

FILM LANGUAGE

1. The Narrative
The film is a drama that shows us one brief moment in an ongoing conflict 
between a young woman and her father, between the new world and the old. 
The narrative illustrates the gap between these two worlds by allowing us 
to understand through dialogue, the very different ways that the characters 
have spent, or will spend, Yom Kippur, the Day of Atonement. The details of 
how each of the characters observes the day is a symbol of the various ways 
in which they wish to identify as Jews, with Liat's embrace of freedom in dress, 
living space, city and lifestyle, and her father's embrace of past traditions as a 
certain way of ensuring the future.

The director of the film takes a clear position as to the suffocating and closed 
feeling she has about tradition in the parental home as compared with the 
freedom of a life cut loose from the heavy rituals and customs of the past.

2. Genre, Visual Language and Imagery

Shaping and Design of the Old World vs. the New
Liat's world is clearly shown to us as a world that is liberated and free of constraint. 
Liat's facial expressions, body language, clothes and hair all signal her delight 
with her newfound independence. The apartment, too, with its freshly painted 
walls, airy and as yet unfurnished rooms is as an allegory for Liat's life as it awaits 
her. The fact that the roof can be easily accessed from the apartment is also 
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symbolic of her readiness for flight and adventure. As the Yom Kippur holiday 
approaches, Liat organizes a party, surrounding herself with friends, music, and 
colored lights to attest to her determination not to capitulate to the somber 
demands of the Jewish calendar.

The film does not show the world of traditional Judaism in a flattering light. 
The father's garden with its chicken hut, lemon tree and stone pathways is like 
an enclosed space from which there is no escape, and the father's appearance, 
actions and speech make it clear that he is not a communicator. His behavior 
with both his son and his daughter, his inability to read their responses and 
reactions to different situations, verge on the dysfunctional. His obsession with 
the Kapparot ritual speaks of a grim determination to follow the traditions to 
the letter without celebrating their spirit. He drives himself through every scene 
with the force of his will, looking neither to right nor left to check whether his 
actions are acceptable to others.

Where does Liat's teenage brother stand in this clash between the old world 
and the new? His muteness in the film points to his uncertainty. He is possibly 
a less assertive, confident character than Liat, or it may be that his father's 
expectations are more onerous and controlling in his case because he is a boy. 
In the last scene of the film he stands aside and does not participate in the 
ritual. His body quivers with embarrassment, he turns his face away from the 
spectacle. It is not clear how the differing approaches of his father and sister 
will affect him in the future.
Liat's view (and therefore the director's view) of the old world, the world of 
tradition, is also brought to us through dialogue. Not only does Liat describe 
the Kapparot ceremony itself as primitive and disgusting, but all the obligations 
around Yom Kippur have alienated her: the last meal before the fast, the 
services at synagogue and so on. Interestingly, Liat fails to persuade Maya of the 
dreariness of these customs. Maya seems curious about some of the traditions 
and is intrigued about Kapparot as a ritual that symbolically confers atonement.

The soundtrack
Two alternating kinds of music are used throughout the film. At the end of the 
film these two very different sounds combine to produce one kind of music, 
an indication that perhaps the two cultures can be blended rather than kept 

forever separate as two irresolvable extremes. The first soundtrack, which 
consists of Eastern traditional Jewish music, opens the film as background to 
Liat's father placing his chickens in their cage. The second soundtrack is the 
popular Western music that we hear at Liat's party, which ceases abruptly when 
her father steps on to the roof. The final soundtrack of the film is a popular 
rendition of a traditional tune, "Lord of Forgiveness," which is taken from the 
Yom Kippur liturgy and given a Western musical setting. This last track matches 
Liat's facial expression as she smiles while the fowl is waved above her head.

Time span
The script focuses on a few hours in time to indicate to us the larger story of a 
generation gap that has been widening for years. This works in much the same 
way that a biopsy requires only a tiny number of cells to tell us about a particular 
organ's condition. As the biopsy is a slice of tissue, so the "short-short," as this 
genre of film is called, is a slice of a given situation. Although only a few details 
are given to us about the characters, we have enough information to complete 
the picture for ourselves: where Liat grew up, what kind of childhood and 
parenting she had, and how she found it hard to cope with the rigidity of her 
family life (we are given no information about her mother. Was she ineffective? 
Absent?) One of the successes of the film is how quickly it builds our sympathy 
for Liat and how easily we understand her need for freedom and change. The 
pinpoint focus on a particular few hours in one day, giving over the maximum 
amount of information, is managed with great skill by the director.

The power of "the right moment" is an important aspect of Yom Kippur itself. 
Theoretically, we could atone for our sins and omissions all year round, yet 
somehow the concentration of self-assessment and regret into a single twenty-
four hour period is far more effective in motivating us to resolve to change 
and do better. Yom Kippur could be said to be a "biopsy" of our spiritual lives.

The idea of "the right moment" pervades Jewish tradition throughout the 
calendar year. There is a right time to fast and weep, a right time to dance and 
drink, a right time for introspection, a right time to celebrate the harvest, a 
right time to commemorate historical events. Judaism sanctifies time to a much 
greater degree than it sanctifies place, as it is time and the passage of time that 
resonates most in the human soul.
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Location of Story: Jerusalem
There is no better geographic symbol than Jerusalem for the mingling of old 
and new Jewish identities. The main character in our film leaves her suburban 
or rural home for an apartment in the city, and the view from her rooftop 
suggests she is in Nahlaot, a fashionable Jerusalem neighborhood that attracts 
young people. Yet Nahlaot, which is one of the oldest districts in Jerusalem, is 
steeped in the social history of the region. Today, university students, newly 
married young couples, Breslov hasidim, ultra-Orthodox women pushing their 
children in strollers, painters, artisans and writers all rub shoulders in its narrow 
streets, where small synagogues, some of them over a hundred years old, swell 
with new life and activity.

POINTS FOR  
FURTHER DISCUSSION

1. Tension between the traditional world and the modern one
The film focuses on the embarrassment and confusion felt by the younger 
generation when it is faced with the traditional rituals of the older one. A gap 
has opened, a gap that has perhaps always been part of Jewish family life. The 
gap is not just related to age; it is cultural, social and religious, and it is a gap 
that stretches the length and breadth of Israel. Though it is perceived in this film 
as a negative gap for the most part, in the past it gave birth to new movements 
and ideologies in the Jewish universe. The Haskalah (Enlightenment), Zionism, 
various streams of Judaism and Jewish feminism all were born of this gap. It is 
from the tension between old and new that Jewish life has been able to move 
forward through the centuries.

In our film, a young woman investigates the Jewish practices and values 
she has received from her parents, and for the most part discards them. Yet 
she is not quite done with tradition; a soft, reminiscent smile appears on her 
face when her father subjects her to the Kapparot ritual. As off-putting as it is, 
the ritual still connects her with home and the past, and is still a language with 
which she can connect to her father when all other languages have failed them. 
Moreover, the ritual takes place on her own terms with her own friends at a 
party on the roof of her own apartment. Here, her father is out of his element; 
he is guest, not patriarch. This allows us to hope for the future. If some of the 
customs can be rescued from Liat's negative experience and practiced with 
enjoyment and independence, then this represents a win/win situation for 
father and daughter.

The film poses an important question: what is the role of ritual for the 
individual? Some customs have survived in Jewish life because of their poignancy 
and aesthetic, while others are highly practical and/or easily carved into a child's 
imagination. If we take a look at the ceremony of brit milah (circumcision), we 
see no bland custom but a commandment given to Abraham and practiced over 
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millenia at the risk of death in persecuted Jewish communities. The circumcision 
ceremony still has major significance in most Jewish communities as a defining 
act of Jewish identity. Yet much political, social and religious debate surrounds 
it: whether it should be practiced at all; if so, when; whether anesthetic should 
be used and so on. Most clinical research indicates that circumcision is highly 
advantageous to the health of both men and women, while other research 
indicates the opposite. Within the stormy arena of this debate, a critical issue 
is being raised: what does the ritual mean to us? What does it give to us and 
our Judaism?

At the other end of the spectrum, not many people would need to be 
persuaded that Kapparot is one of those customs, not based in Jewish law and 
not much linked to Jewish continuity, that could easily be erased from Jewish 
practice. Yet this is not the point of the film's narrative. Liat tells her roommate 
that she has eschewed all the traditions of Yom Kippur: the traditional meal 
before the fast, the fast itself, the prayers at synagogue and so on. What has 
created Liat's sense of alienation? The story seems to suggest an unhappy 
childhood. And what of the childhood that Liat plans for her own children? 
Thousands of Israeli children today are being raised in homes completely devoid 
of Jewish practice. How will the Israel that these children inherit continue to 
function as a Jewish society? Should Israel function as a Jewish society? Is that 
its primary purpose?

In places other than Israel, history and sociology appear to teach us that neither 
the fossilization of Judaism, nor the nullification of some of its basic rhythms and 
traditions, is healthy for the Jewish future. Many Jewish intellectuals embracing 
Marxism and communism as the panacea for anti-Semitism ultimately suffered 
terribly from those ideologies. In more recent times, Reform Judaism, which 
once severed almost all connection to Israel and to Hebrew as the language of 
prayer, has come to embrace Israel as a meaningful portal to Jewish identity and 
reintroduced some Hebrew into its liturgy. Modern Orthodox Judaism, which 
eschewed feminism for many years due to a "slippery slope" fear of Reform and 
Conservative ideology, has belatedly began to pursue bat mitzvah, active roles 
in the synagogue and Talmudic study for women in the last decade to redress 
this. The protagonist of our film, Liat, would do well to study these different 
models of rejection and embrace in Jewish history.

If we return to the "national-religious" Israeli model of traditional Judaism that 
Liat's father appears to represent in the film, then he is hardly an advertisement 
for this model. What is the director saying about this kind of Judaism for the 
future? Is Liat's father in the film meant to represent a blinkered rabbinic 
leadership unable to empathize with young people and their desires?  These 
matters are of great political and social significance in Israel where there is no 
separation between religion and state.

The group of friends on the roof represents an alternative "family" for Liat. We 
all need family, and if we have chosen to cut ourselves off from our biological 
families for whatever reason, then we seek other family models for love and 
support. In the films "A Shabbat Mother" and "Ido," we see young people making 
religious and secular choices that threaten to sever them from their families. Yet 
in each case, healthy family dynamics of the past or present rescue that family 
from dissolution. Liat and her father, without the dialogue that is healthily in 
evidence in the other two films, are most in danger of this kind of severance. 
Yet the film's last ten seconds allow us to hope perhaps all is not lost between 
father and daughter.

The last significant sub-text of the film is the status of unmarried women who 
have left home and made homes of their own elsewhere. In the Edot ha-Mizrah 
(Sephardic communities) of Israel, fathers have been reluctant to relinquish 
their authority over their unmarried daughters. In previous generations, when 
these young women were married by their early twenties, there was not much 
potential for conflict. In twenty-first-century Israel, however, with many single 
Sephardic women actively pursuing an independent life, that gap has become 
much more pronounced. In addition, the decision of some women to pursue 
the option of IVF and single parenting is still anathema in many Sephardic 
and Ashkenazi traditional families, yet Israel's advanced IVF technologies and 
thriving public health system have made this a viable option for hundreds of 
women. (See the Ma'aleh film catalog for the films New Year's Resolution and 
Persian Lullaby: http://www.maale.co.il/default.asp?PageID=73).

2. The sanctification of time in Judaism
The film takes place a day or so before Yom Kippur. The interval between Rosh 
Ha-Shana and Yom Kippur is known in the Jewish calendar as The Ten Days of 
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Repentance or the Ten Days of Awe. According to the Talmud, these ten days 
are an especially holy window of time in which God is receptive to people's 
innermost prayers, and to their desire to change and become better people. 
On closer inspection, the supposition is a strange one. Since a central pillar of 
Jewish belief is that the omniscient God occupies no physical place and is not 
bound or restricted by time, it seems odd to relegate the human process of 
self-assessment and regret to a particular ten-day period. Yet many important 
spiritual processes in Judaism are intertwined with specific hours, days, weeks and 
seasons. Is there a mystical power attached to a date? Jewish tradition certainly 
indicates that there is. The fourteenth of Nissan is celebrated as seder night in 
Jewish homes across the globe. Yom Kippur and the fasting and atonement it 
demands is never "put off" to a more convenient time related to the climate, 
tax-season or the school year. The Hanukah holiday takes place in the winter, 
Passover in the spring.

The film also asks us to examine the power of the present moment. Rabbi 
Moshe Schreiber (1762–1839), better known as the Hatam Sofer, emphasized 
the importance of the eternal Jewish glance backwards, of Judaism's irrevocable 
commitment to the past and its message. The forward-thinking Zionist sage 
Rabbi Abraham Isaac Kook (1865-1935) declared: "The old will be renewed and 
the new will be sanctified." Perhaps the key to the balance between old and 
new can be found in fully evaluating the present.

3. Family Dynamics
The stilted family dynamics in the film are revealed through dialogue. In the 
earlier part two young women on a rooftop discuss their Yom Kippur memories 
and what the holiday has or has not meant to them. There is frank expression, 
listening, affection and respect in this non-judgmental conversation. We know 
that Liat was not exposed to this kind of dialogue at home because of the 
opening sequence of the film, in which her father speaks to her brother in a 
series of staccato demands.
The unanswered telephone call is also fraught with significance: Liat's father, 
unable to speak with her, tells his son what he would rather have said to Liat: 
that he would like her to come home. Liat, for her part, looks at her phone after 
refusing to answer it and declares, "Leave me alone."  This is never articulated 
directly to her father.

Later in the film, conversations begin but always die out. "What are you doing 
here?" a shocked Liat asks her father when he appears at her apartment that 
evening. Yet he does not answer her or explain his presence.

Trigger questions for after the screening
Note:  We have included questions addressing a wide range of ages and backgrounds. 
You are invited to choose which questions will be most appropriate for your 
educational setting.
1. Does the new world threaten the old? If so, how?
2. What is the role of the new, and of renewal of the old, in our lives in general 

and our Jewish lives in particular?
3. How important is it for us to maintain traditions handed down in our own 

families? When should they be discarded and when should they be preserved? 
Is there a price to be paid in either case?

4. Liat and her father have chosen different ways to live their lives. What are the 
ways in which they could connect to protect their relationship? What aspects 
of the Jewish calendar and the Jewish year could be useful in this respect?

5. Is there a father/daughter conflict in your family? Would a ritual of any kind be 
useful in helping to resolve it? What childhood ritual can you think of that you 
have disliked in your family? What childhood ritual is precious to you that you 
would like to repeat for your own children?

Jewish practices and philosophies raised in the film

Practical and Halachic
The Ten Days of Repentance – timing in the Jewish calendar, the significance of 
this period.
Mehila (forgiveness) and Kapparah (atonement) as Jewish concepts – what is the 
difference between them and how are they achieved?
Jewish ritual – Ritual associated with old traditions that have no basis in Jewish law, 
as opposed to rituals that are required by Jewish law. The value of ritual in our lives.
Honoring your mother and father – as one of the Ten Commandments and as a 
basic tenet of Jewish life. What are the boundaries? Are there situations when this 
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should be set aside in favor of other priorities?
Renewing the old – In Jewish liturgy, we say: "Renew our days as of old."  What 
do we mean by this?

Ethical and Behavioral
Respect for parents and their traditions; respect for children and their independence; 
the importance of hearing the other, the importance of not embarrassing someone 
in public, giving people the benefit of the doubt.

MORE SOURCES 
 & RESOURCES

Midrashic story about the moon's subordinate status (from 
the Talmud, Tractate Hullin 60b)
At first, God made the sun and moon the same size. The moon said to God, "Master 
of the Universe, can two kings wear the same crown?" God replied, "Go, make 
yourself smaller." She said, "Master of the Universe, because I made a proper claim 
before You, will you make me reduce my size?" God said, "Go rule the day and the 
night." She said, "What good is that? What use is a lamp in the daylight?" God said, 
"Go, and the Jewish people will reckon days and years by you." She said to Him: "It 
is impossible for them not to reckon the seasons by day [the sun] also, since it is 
written, "And they shall be for signs and for set times and for days and for years." 
God then said: "Go, and holy people will be named after you: 'Jacob the smaller,' 
'Shmuel the lesser,' 'David the smaller.'" Seeing that she had not been appeased, 
the Blessed Holy One said [to the Jewish people]: "Bring an atonement sacrifice 
for Me, because I made the moon smaller."

In this story, the sun and moon cannot share the same crown. The sun dominates 
the day whereas the moon is relegated to the night. The moon, with its pale light, 
appears to be the lesser of the two, yet the Jewish calendar, including the date 
for Yom Kippur, is fixed according to a lunar cycle and not a solar one. The moon, 
which unlike the sun waxes and wanes, promises renewal and continuity.

How binding is a Jewish minhag (custom)?
"U’Minhag Avoteinu Torah Hi - A Jewish custom carries the authority of a Jewish law"  
Many Jewish customs that do not originate in Jewish law have become engraved 
into Jewish practice and culture. The appeal of many of them is that they have 
strong emotional and aesthetic content, and to stop practicing them is to stop 
experiencing a valuable and enriching side of Jewish life.
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Some Jewish customs born of a particular time and situation lose relevance in 
later years, while others are timeless. Regarding customs we are not obligated to 
keep, we need to ask ourselves whether they should be abandoned altogether 
or altered in some way to fit modernity. Most communities do not practice the 
custom of Kapparot. Should it be removed altogether from Jewish life or "renewed" 
in a more acceptable form? What does it represent?

Ma'aleh student films on these issues
Persian Lullaby (dir. Keren Hakak)
New Year's Resolution (dir. Ayala Zamir Glick)
Seventy-one Square Meters (dir. Eliran Malka)


